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AHHOTAUA

PexonctpyrnpoBansl Gprnococko-aHTPONOIOTHYECKHE CMBICIBI TepdopMaHca B eBPONEHCKON KyIbType,
OCHOBaHHBIE Ha WMMAaHEHTHBIM TPOTUBOPEUMH MEXIy coObiTueM u urpod. OtTmedaeTcs, dTO
nephopMaHc 3apoXKIAeTCs KaK UIpa, CBSI3aHHAs C IMOAPaKaHUEM U MUMUKpHEH. J[peBHErpeuecKuii Teatp
BO3HHMKAET HAa OCHOBE OOPSIOBBIX WIP M CO3IaeT OCHOBY mepdopMaHca — CBS3b UIPHl U COOBITHA.
W30bITOYHAsT JKU3HEHHOCTh WIPHl B COCIWHEHWH C TPaHCPOPMHUPYIOIIUM CBOWCTBOM COOBITHS
00yCIIOBIJIM TPaHUYHOE MOJIOKEHHE AKTEPOB Cpedu CPEeJHEBEKOBBIX coolmiecTB. B smoxy mozepna
neppopMaHCc TOTPY)KEH B  COLMAIBHO-TIOJIMTHUYECKYI0 M COLHAIbHO-3KOHOMHUYECKYIO CHCTEMY
KOOpJIMHAT, 2 B aKTyaJlbHOM COCTOSHHU Nep(OpMaHC MOXXHO OXapaKTepH30BaTh uyepe3 oOpalieHue K
camomy ce0e.

Abstract

The article reconstructed the philosophical and anthropological meanings of performance in European
culture, based on the immanent contradiction between the event and the game. It is noted that
performance is born as a game associated with imitation and mimicry. The ancient Greek theater arises on
the basis of ritual games and creates the basis of performance - the connection of the game and the event.
The excessive vitality of the game, combined with the transforming property of the event, determined the
boundary position of the actors among medieval communities. In the modern era, the performance is
immersed in the socio-political and socio-economic coordinate system, and in the current state, the
performance can be characterized by referring to oneself.

KuaroueBsble ciioBa: urpa, nephopMaHc, eBporeicKkas KyjabTypa, TeaTp, aKkTep.
Key words: game, performance, european culture, theater, actor.

CoBpemenHas ¢unocodckas aHTponojorus u Gurocodus KyabTypbl HE 9acTo obOpara-
0T BHUMaHUE Ha KOHKPETHBIE BUJbI HCKYCCTBA. TpaJuIIMOHHO OHU MONAal0T B JUCHUILIMHAP-
HOC€ IMOJIE OCTCTUKH, UCTOPHUU HMCKYCCTBA, HCKYCCTBOBCACHUA W KYJIbTYPOJIOTHH. Bwmecte ¢ Tem
YacTO 3aHMMAasi 3HAUMMOE MECTO B KYJIbTYPHOW *KM3HHM rOpojia, SBJSSCh HHUIIMATOPOM MHOXKe-
CTBa PE30HAHCHBIX COOBITUM, TeaTp yCcKoJb3aeT oT (uiocodcekoii peduekcun. [lorpyxenue «B
riyOb» aHTPOIIOJIOTUU TeaTpa pacKpbIBaeT MEXKIUCLUUIUIMHAPHOE MPOCTPAHCTBO CEPbE3HBIX
AaKaIEMHUYCCKUX HpO6J’I€M HHCTUTYIMOHATIU3alluN COO6H.[€CTB, OHTOJIOIHN CO6BITI/I$I, Tpyaa, CBO-
00161, aKTyaJIbHBIE BOIIPOCHI OCMBICIICHHUS TOCTMOIEpHU3MA, CYOKYJIbTYp, BU3YaJIbHOTO, UTPHI B
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Pa3InYHbIX eé HHTCpHNpCTAlUAX U BapUaHTAX GBITOBaHI/IH, a TaKiKC IMO3BOJIACT BBISIBUTH YCKOJIb-
3aI0IIMA O0BEKT — aKTepa U aKTEPCKOE COOOINECTBO, MOCTATOYHO 3aKPHITOC, 3aHUMAIOIICECS
crienu(pUUYECKOil AeATeILHOCTBIO, TOBOPSILEE HA OCOOOM SI3bIKE, COXPAHSIOIIEe COOCTBEHHYIO,
naBHIOW Mudooruio. [Togo0Has 3aKphITOCTh B ABTOHOMHOCTh aKTEPCKUX COOOINECTB TeM 00-
Jiee yIUBUTENbHA Ha (POHE IKCILIO3UBHOTO pocTa KuHeMatorpada u penomena maccmenua. Pas-
MbIBAaHHE TPAHMII IPUBATHOIO MHUPA 3PUTENIS M aKTEPCKOTO COOOINECTBA, HA MEPBbIN B3IJISI, HE
OCTaBJISIET HEU3YUYCHHBIX U HE3PUMBIX TEPPUTOPUN, MOJOOHBIX TeaTpy. AKTEpbl OXOTHO CaMH
MOKa3bIBAIOT CBOIO MPO(ECCHOHAIBHYIO U YaCTHYIO KHM3Hb. B 3TOM KOHTEKCTE aHTPOIOJIOTHS
TeaTpaJbHOW CYOKYIBTYpPBI SABJISETCS 0OJiee YeM aKTyalbHOW M BaXKHOM JJISI OCMBICICHHS CO-
BPEMEHHOU KYJbTYPbI, CAMOTO aKTEPCKOTO COOOINECTBA, TOHUMAHHS «PEKUMOB BHIUMOCTH» B
TOTAJIbHO BUIUMOI COBPEMEHHO# KyJIbTYpE.

ITon apTucTHueckoi cyOKyNIbTypOil Mbl HOHHMaeM NpOoQecCuOHaIbHOE COOOLIECTBO JIH0-
JIei, TJIABHOW IEJIbI0 KOTOPOTO SIBJSIETCS MPOHM3BOJCTBO NepdopmMaHca (OCYIIECTBICHHE Tep-
(opMaTUBHBIX NPAKTUK) KAaK BUJA TBOPUECKOW XYA0KECTBEHHO-UTPOBOI JesTenbHOCTH. [ naB-
HBIM OTJIMYUTENIbHBIN MPU3HAK apTUCTHUYECKON CYOKYJIbTYpbl — HAJIMYME KOJIJIEKTUBHOTO UIPO-
BOro neppopmanca U NOTPeOHOCTb B 3puUTene (BOCIPUHUMAIOIIEM CyObekTe). MBI Takxke pac-
CMaTpUBAaeM apTHCTUYECKYIO CYOKYNbTYypy Kak KyJIbTYPHO-HCTOPHUYECKU (peHOMEH, B OCHOBE
KOTOPOT'O JISKUT NMepPOpMaHC PEeaU3yIOIIMUNACA B TKAaHU UCTOPUHU B NMEepPOPMATUBHBIX MPAKTH-
Kax, MIMEIOILIMX CBOIO HCTOPUYECKYIO U KYJIbTYPHYIO CIIEHU(DUKY.

K ponoBbIM noHATHAM nepdhopMaHCca MOXKHO OTHECTH Ipexkae Bcero urpy. @eHoMeH ur-
PBl JOCTATOYHO M3Y4YEH B PAaHHEW MCTOPUM YEIOBEUYECTBA U COOTHOCUTCS C MOTPEOHOCTAMU ca-
MOUJICHTU(HUKALIUH, TPUHAIICKHOCTH IPYIIE, pealn3alii TBOPUECKOro Hayasa, MOMbITKE KOH-
TPOJMPOBATH SMOLUHU. 3apOXKACHUE MEPBOOBITHOIO MCKYCCTBA YacCTO CBS3BIBAIOT C UTPOM Kak
HEPEBOIIOLIEHUEM, C TIOMOLIbI0 KOTOPOTO APEBHHUM UYEJIOBEK IBITAJICS BIMATH Ha HEraTUBHbIE
SBJICHUS OKPY>KAIOILIEr0 MUpa, 00IATHCSl C MAarH4eCKUMH CUJIaMHU.

H.D. Mukenanze oTMeuaeT, 4To €BpONEICKas CPEJHEBEKOBAs KyJIbTypa XapaKTEpU30Ba-
Jach KOMMYHHMKAaTHBHOCTHIO, @ OOIIECTBO, pa3[ei€HHOE Ha COCJIOBHUSA, MOJIb30BAJIOCh BEPTH-
KaJbHO-TOPU30HTAIBHOM KOMMYHHMKATHBHOM CTPYKTYpOH C IpeuMyllecTBOM BepTukaiu. Mc-
KYCCTBO MO3BOJISLIO 3Ty BEPTHUKAJIb MPEO0JIeTh. ABTOp MHILET: «BepTukanb CTaHOBUTCS IMpPO-
HUIIAEMOM U JIOMaeTcs B TaKUX c(epax CpeIHEBEKOBOM KU3HH, KaK )KU3Hb PEIMTHO3Has1, Cpeji-
HEBEKOBBII KapHaBajl U CBSI3aHHbIE C HUM CMEXOBBIE M MapOJUIHBIE )KAHPBI, a TaKXKe 001e0-
CTYNHBIA MaccoBhbIil TeaTp» [Mukenaaze, 2006, c. 32]. TeaTp B AHITIMU CITy>KHJI paclpoCTpaHe-
HUIO 3HaHUI 0 MUpe, HOBOCTeH, HH(pOpMHUpoBal 00 nctopudeckux coowitusix. Tak, B Peneccan-
CHOM AHIVIMM BCIIBIXMBAeT MHTEpEC K MPOLUIOMY, U B McTopuueckux neecax B. Hlexcnupa Bu-
JTUTCS BBITIOJIHEHHBIN colManbHbIN 3aKka3 (00 3TOM YIOMHUHAIM HECKOJIbKO OT€YECTBEHHBIX MC-
cienoBaTeneit).

H.D. Mukenanze npogomxkaer: «Puropuueckuii Tornoc o Mupe, KOTOpbIi SBIISETCS TeaT-
pPOM, COJIEPKHUT B cebe, OMyCKaeT U Ja)ke MPOBOLMPYET MHOTO3HAUUTENbHYIO HHBEPCHIO: Clie-
JIOBAaTEJIbHO, U TE€AaTp €CTh HE 4YTO MHOe, Kak MHup. Tak mpexacraBisia ce0e COBPEMEHHBIN MUp
aHriuiickas xopojeBa EnuzaBera, korja yreepxkaana: "Mbl, TocyaapH, BIBEJCHBI Ha MOJAMOCT-
K1 Ha 00o3peHue Bcemy Mupy". Tak BocHpuWHHMAal 3Hau€HUE TeaTpa aHIVIMHCKUM JpaMaTrypr
Yunbam Hlexkcnup, korna HazbiBai cBoit TeaTp "3emubIM mapoM" (Globe)» [Muxenanze, 2006,
c. 32]. H.3. Muxkenazze nuuier o ToM, 4to o MHeHuto C. I'punGnara, «B OCHOBE caMOi BiIacTH
KOPOJIEBBI Jiexkall TeaTpanbHblil 3dexT conpuyacTHocTH»: «Kak B TeaTpe ayAUTOPHs MOIIHO
BOBJIEKAETCS B IPOUCXOAIIEE 3a CUET BUAUMOTO IIPUCYTCTBHSI T€pPOs HA CLIEHE, COXPAHSISI OJJHO-
BPEMEHHO OIPE/IETICHHYIO YBaXKUTEIbHYIO JUCTAHIINIO, TaK M BIAcTh Enn3aBeTsl Aepxkaiach Ha
€e MPHUBWIETHU IOCTOSHHOTO (TeaTpaJii30BaHHOIO BO MHOTOM) HPUCYTCTBUS UM BUAUMOCTH
(privileged visibility) st mognanubex» [Mukenaase, 2006, c. 32].

Cornamasch ¢ TeM, 4TO TeaTp Bcerna HEC B cebe, Mo KpailHeill Mepe, aABe PpyHKUUU —
KOMMYHHKATHBHYIO M pa3BlIeKaTeNIbHYIO, aBTOP YTBEP)KIAeT, 4TO 3TU (YHKIMHM HE ObUIM Ha
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paBHOM MOJIOKEHUH B pa3HbIE BpeMeHa, U oJHa Opasa BBepX Haj apyroi [Mukenanze, 2000,
c. 32]. TeaTpanbHbIe TPYMIIBI €TU3aBETHHCKOIO BPEMEHH BBIHYX/IEHBI OBUIM UCKATh ce0e MOKPO-
BUTEJICH, YTO U 3aCTABIISLIO UX O0PAIATHCS K MPABAIIUM Kpyram, JIOIsIM, OJIHU3KUM JIBOPY.

Hanpuwmep, B. lllekcrup «c 1594 no 1613 roa 6511 MOCTOSHHBIM WICHOM TPYIIIBI JOpIA
Kameprepa, ¢ 1603 rona ynocroenHoi tutyna "ciyr ero BenudectBa'» [McTtopus 3anagHoeBpo-
nerickoro tearpa, 1981, c. 424]. OTo obpameHne ObUIO BBIpAKEHO KakK B MPOChbOax, Tak U B
TBOpYECTBE (MHOT/Ia B 3aByaJTUPOBAHHON U JILCTUBOU opme). TeaTp oOparaics K BIacTH, a de-
JIOBEK Ha CIeHe, «00opauuBaics» B €€ CTOpOHY. Y MOHapxa B 3TOM IEpUOjie €BPOIEHCKOM Hc-
TOPUH BO3HHKAET BO3MOXKHOCTBH IOJIYYUTh, Kak Obl MBI ceiiyac ckas3ajiu, OOIIECTBEHHYIO IMOJ-
JEPIKKY MOCPEACTBOM UCKYCCTBA, IPUCYTCTBUSL CBOEH MEPCOHBI HA TEATPAJIBbHBIX IIPEICTABICHU-
ax. [locreneHHO U MUPOKO HAYMHAET UCIIOJIB30BATHCS MIPUEM AJUIETOPUH, KOTJIa MOHApIIas 0CO-
0a BBIBOAMJIACH B TEKCTE MbEChl B BUE aHTUYHOW OOruMHHM uiu Oora. Tak, yxe Ooyiee mo3gHHe
nonbiTku Ilerpa | o6ycTpouts B Poccun Tearp B mepno abcomoTu3Ma, BKIIOYAIN IpeacTaBie-
HUS C aJUIETOPUYECKHM H300pa)KeHHEeM CaMOro HMMIIepaTopa. 3aByaJldMpOBAHO CO CIICHBI MIEN
MPU3BIBEI K peopMaM, TEMOHCTPUPOBAJICS OJIECK BOCHHBIX MO0, MOITBEPKAAIONINE H yTBEP-
KIA0ILKE BCIO MTOJINTUKY UMIIEpaTOpa.

b.H. AceeB npuBOIUT ClIeAyIOUIUE CBEACHUS: «...y’KE€ B OJJHOM U3 IEPBbIX MpEICTaBiIe-
HUH MOCKOBCKOT'O MIKOJLHOTO TeaTpa — "CTpamHoe M300paKeHHEe BTOPOTO MPUIIECTBHUS TOC-
noans Ha 3emuio” (1702) — Hapsiny ¢ aymueropudeckumu nzodpaxenusmu Llepksu, Munocepaus,
l'opabiau u Spoctu mosiBUiICS "TOp)KECTBYIOIIMM Mapc pOKCONaHCKHUM'", OJULETBOPSIOMIUI
[Terpa u Poccuto, "mo Hero xxe @oprtyna u IloGena npuienaime, 3HaMeHus: TOOEABI TOMY BpY-
yatot"» [Acees, 1977, c. 131]. Haponnas npama «llaps MakcuMunuan» nepekinkanach ¢ UCTO-
puyeckuMu coObITusIMU — KOH(pukTOM [letpa | u napeBuya Anekces [Acees, 1977, c. 136], 3a-
KoH4MBIIEerocs TparuyHo. Koponauuonusie TopskectBa Exatepunst |l Bximrouanu amneropude-
ckoe neiictBue B popme mackapana «TopxectBytomas MunepBa» [Acees, 1977, c. 247], rnoe
MI0JT BUJIOM JIPEBHEPUMCKON OOTMHHM MYJIpOCTH Oblia M300pakeHa MpOCBEUIEHHEHIas umrepa-
Tpuna). Mneparop, napb, MOHapX 3aMEHSIOT B Ibecax co00i (PUrypbl CBATHIX, OOroB, pa3me-
11asICh B LIEHTPE CIOKETA.

Tearp npuoOperaer ocoboe 3HaueHue B nepuoj Benukoit ppaniry3ckoil peBoionnn — B
HEM OyIIyIOT CTPacTH U CIOPbI, & MPEACTaBUTENH IMyOJIMKH YacTO BCTYMAET B CEphE3HBIA KOH-
GaukT Apyr ¢ ApyroM. MoXKHO CKa3aTbh, YTO CTOJIKHOBEHHE ABYX MHUPOB (hpaHIy3CKOro odiie-
CTBa TOTO BPEMEHH CYILIECTBOBAJIO HE TOJBKO B IIPOCTPAHCTBE COLUAIBHOIO U MOJIUTHYECKOTO,
HO U B IPOCTPAHCTBE BOOOpaxaeMoro u tearpajbHoro. O TBOpYECTBE MPEICTABUTENS PEBOJIIO-
ruonHoro kinaccurmsma MK, [llense u ero tpareaun «Kapa 1X, unu ypok xopoisim», JlaHToH
ckazan Tak: «eciu "@urapo" (mpeca I1.0. bomapiie — npum. H.B.) youn nBopsinctso, To "Kapn
IX" yobéT KOpoNeBcKyto BiacTb» [Ppanity3ckuil Teatp, 1957, c. 63].

I".H. BoskueB nuuiet, 4to B nepuoa dpaniry3ckoi Oyp:kya3HOM PeBONIOIMU B TeaTpax
mm  kiaccuueckne mnbechl Kopaens, Pacuna, Monbepa cO 3HAUMTEIbHBIMUA W3MEHEHUSIMH,
«...KOTOPBIX TPeOOBaJ MOJUTHUECKUI MOMEHT, — U3 NbeC M3BIMAIOCH YIOTpebieHne (heotab-
HO-apUCTOKPATHYECKUX THUTYJIOB: BMECTO "Moche" M "Mamam" TroBOpWIIOCH "TpakJaHWH"' H
"rpaxaanka" u T.4.... «TapTioh» 3akaHUYMBAICA TEM, YTO MPEICTABUTENb PEBOJIOIMOHHON BIIa-
CTH apecTOBBIBAJ JuUIEMepa cO ciioBaMH "IIpommio To BpeMsl, KOTJa HU3KHWA KJIEBETHUK MOT
pacropshKaTbesl KHU3HbIO HacTOSIMX naTpuotoB. Crepyiite 3a Muoi!" [McTopus 3apy0OexxHOro
tearpa, 1972, c. 20].

EBponeiicknil TeaTp NepeKMBaET, 10 CyTH, MOMEHT HOBOTO poJeHus B nepuon IIpo-
cemieHust. Co3/1al0TCsl HOBBIE CIOXKETHI, MPO(ECCHOHANN3M aKTEPOB MOCTENEHHO pacTéT, OT-
KpBIBAIOTCS y4eOHBIE 3aBEJICHUs, MOATOTaBIMBaroNMe ucnonautenei. Jpamarypru XK.-b. Mo-
aeep, @.M.A. Bonsrep u I1.O. bomapuie B cBOMX NPOU3BEACHUAX NPEICTABISIIOT yXKE HE pas-
BJIEKaTeJIbHbIE TPAJAMIIMU, @ BOCIUTHIBAIOIINE OOIIECTBO HJIEU, OCTPO-COLMAIBHO 3ByYalllue Te-
MBI ¥ TTOBOPOTHI CIOXKeTOB. I'parkaanckuii madoc 3Byqan B pycckom Tearpe B 1812 roay, korna
Ha (pOHE HCTOPUYECKUX COOBITUN CO3/IaBalINCh U MPEACTABISINCH MyOJIMKe KakK ClieluaIbHbIe
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MOCTAaHOBKHM (TaTpUOTHYECKHE OaJeThl), TAK U MHTEPIPETUPOBAHHBIC MTyOIMKON MO-HOBOMY H3-
BECTHBIE CHOKETHI.

[Tepdopmanc ciyxun obmiecTBy u BoiiHe. Hecnyuaiino, Hamoneon bonanapr, Bctynus B
MockBy, 03a/launi CBOMX IOJJIaHHBIX PACHOPSKEHUEM CO34aTh JUIsl CBOMX BOMCK TeaTp, XOTS
OBl U3 OCTaBIINXCS B CTONHIIE PpaHITy3cKuX akTépoB. MHTepecHo, uTo mo cBeaeHusM M.U. TTbI-
nsieBa, (paHIly3cKue akTEphl, OTCTynas u3 Poccun BMecCTe ¢ cosijaTaMHi HaroJICOHOBCKOW ap-
MUH, UCTIBITAJIM MHOKECTBO O€J M HECYacTHH, a OJHA U3 aKTPUC, HECMOTPS Ha CBOE OEICTBEH-
HOE TIOJIOKEHHUE, B3sla HA BOCIIMTAaHUE PYCCKYIO JE€BOYKY. BrocnmeacTtBuu 3TOT O1aropoHbIi
ciydai ctan croketoM apambl D. Ckpuba «Ombra, pycckast cupoTay (I1butsieB).

B Cankr-IletepOypre Bo Bpemst 1812 rosna cTaBUIMChH MbECHl C CHOKETAMHM U3 PYCCKOM
ucropuu «lloxapckuity, «Imutpuii Jlonckoin». A.K. Hapeimkun nucan: «...Korjaa B MOCIeIHEN
nbece BECTHUK, BOerast Ha crieHy, Bockiuman: "Poccus cmacena!" — tearp cToHanm oT m30bITKA
JYIIEBHBIX MOTpsiceHui. Torma ocoOeHHO couyBCTBOBaIM Ibece BuckoBaroro "Omnomuenue" u
pUCcOeTMHEHHOMY K Helt 6anery KaBoca mon nHazBanuem "JIro60Bb k OteuectBy". B 6anere ox-
HO NOSIBJIEHUE 3HAMEHU, C HAJIUCHIO: "3a 0TeYeCcTBO", TaKXKe JOBOJMIIO 3pUTENEH O TPOMKOTO,
OJlyILIEBJIEHHOTO0 BOCTOpra: KTO IUIakaj, KTo kpuyaia: "bpaBo, ypa!", KTo pykomeckan, OJHU
BCKAaKUBAJIM C MECT CBOMX, Ipyrue Opocaiy Ha CIEHY KOLIENbKHU ¢ JeHbramMu, kpuda: «"'B monb-
3y OMOJIYEHIIEB, B MOJB3Y paHeHBIX!" DTH MpeACTaBICHUS JaBaIH CPAlYy HECKOJIbKO pa3; MHOTHE
MocJie TOrO CHEIIMIU B KOMHUTET 3alUChIBaThCs B onoiaueHuey» (Hapeimkun). B 3T0T %)e nepuon
BpPEMEHH TeaTpaIbHbIN Nep(opMaHC yIaqyHO MPUOOpETaeT 4epThl U (YHKIMH KapUKATYpHhI, TO0-
JUTUYECKON CaTUPBI.

ILII. CBunbun nucan: «B Jlonnone noOeapl Hax ¢paHily3aMu JTOCTABHIIM TaMOLIHEMY
JpropuneHcKOMY TeaTpy MHOTO YIauHBIX Ipe/cTaBieHuii; boHanapre B HUX SIBJISIICS OOBIKHO-
BEHHO KapJIMKOM, B apJIEKUHCKOM KOCTIOME, B 00T(hOpTax, C JIIMHHOM KOCOM M B BHICOKOHM Tpe-
yrosbHOU nuiane. Bo Bceit AHranm, B 1yOOYHBIX TeaTpax, Ha spMapKax, i 3a0aBbl YEPHU BbI-
Boauiau HarosieoHa Ha clieHy IO HECKOJIBKO pa3 M 3aCTaBJsUIM €ro KapukaTypHo Iuisicatb. MHo-
rna, 3a0bIBasi, YTO Ha CLIEHE AYpauMTCs OJMH M3 UX €IUHO3EMIIEB, a He caM boHamapt, 3puTtenu
Opocasii B HEr0 THWJIBIMU sI0JJ0KaMH. "MBI Tak MHOTO MbEM 3a 3JJ0POBBE PYCCKHUX, — TOBOPUIIU
aHIJIMYaHe, — YTO y HAaC CKOPO B3JI0POKAET BUHO'».

N.®. AnkoBckas ykasbiBaeT: «B 3TOT nepuoa ykperuisercs B CBOMX MpaBax OypxKya3HbIN
KJIacc, BO3HHMKAIOT TaKHe JTyXOBHbIE OPUEHTHPBI, KaK pa3BUTHE JMYHOCTH, CBOOOJA, camope-
draekcus, kKanuTai, Onaronoydue. 3a pyOexom TaHEl] MOJIEPH Pa3BUBAJICS B TEUCHHE OTHOCH-
TEJIBHO KOPOTKOT'O IIEPUO/IA BPEMEHH, €T0 pa3BUTHE B XX BEKE COBMNAJIO C KPYIHBIMU UCTOpUYE-
ckumu coObrtusimu (IlepBoii 1 Bropoit MupoBeiMu BoitHamM)...» [SAukoBckas, 2014].

Cxoxue KyabTypHble TpaHC(hOpMaluK, UCKaHUS U SKCIIEPUMEHTHI IPOUCXOJAT U B Jpa-
MaTUYECKOM TeaTpe, HO MPOUCXOIAT OHM HECKOJIBKO mo3:xe. [logopBaHHBIN BOMHAaMHU, pacTy-
MM YPOBHEM HACWIMsI, CTPEMHUTEIbHBIM HACTYIUIEHUEM IIPOTrpecca, poCTOM TOPOAOB, MHIY-
CTpHaIM3allMed U CTPEMUTEIHLHON CMEHOM IIEHHOCTEH, yemoBek XX BeKa CTPEMHJICS HAaWTH B
ce0e HOBBIE JTyXOBHBIE pECYpPChl, 0Opalasch K nephopMaHcy Kak K Tepanuu UCKyccTBoM. MHTe-
PECHO, UTO B HEKOTOPBIX IIKOJaX TaHIa MOJEPH MPHUCYTCTBOBAJIA MOMBITKA IPUIATh ABHKEHUSIM
UCTIOJIHUTEIS 110/1001e MEXaHUYHOCTH, IPEACTaBUTh X MMOXOKUMH Ha aBTOMATUYECKHUE JIBHKE-
HUSl MalllMH ¥ TEXHUYECKUX YCTPOMCTB; Kak Oy/ATO caM UCIOJHUTENb UCKall B ce0e MallluHY, OT-
KpbIBasi HOBbIE CTOPOHBI IMYHOCTH U BO3MOXHOCTH YEJIOBEKA KaK «OMOMEXaHU3May.

B IloctmMoznepHe TeaTpaibHbIM meppopMaHC paclpoCTpaHWICA AAJNEKO 3a TeaTpaibHbIE
HOJIMOCTKH (IIPEICTaBICHUs YCTPAaUBAIOTCs Ha 3a0polIeHHbIX ¢adpHuKkax U 3aBojJax, Ha yJIWLAX,
B JIeCy, Ha MPUPOJIE, B OKPYKEHUHU JApeBHEN apXUTEKTyphsl U T.A.). [lapagokcanbHoi cuTyaruei
ABIISIETCSA TO, YTO MeppOpMaHC AEMOHCTPUPYET, UTO €My He HY)KEH 3pUTelb, I MO KpaitHen
Mepe, He BaxkHa 3puTenbekas peakiusi. OH penpe3eHTHpYeT, NpeAcTaBiseT 0e3 Kakoi-mudo Ko-
HEYHOM 11eH, 6e3 BHUMAaHUs Ha pe3ysibTaT, 03 MOpalIbHOTO BBIBO/IA B KOHIIE CIOXKETa M OCTaéT-
cs1 6€e3 ACHOM KOHIIOBKH.

B TearpanbHBIX MOCTAHOBKAX PEXHUCCEPOB, CTABSIIUX MOCTMOACPHUCTCKUE SKCIEPUMEH-
ThI, MO’KHO YBHUJIEThb WM 3MATa), U MONBITKY IIOKAPOBATH OKPY>KAIOIIMX, UCIOJIb30BaHNE HEIPU-
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CTOMHOCTEH, OTCYTCTBHE >KEIaHUs MpUACPKUBAThCA oOImenpuHsaTol »Tuku. KoHewyHno, Takas
MIPAKTUKA XOTh M CKaHJaJIbHA, HO MHOI/Ia MOXKET OBITh ONpaBJaHa H3-3a OOJIBIIOTO0 BOCIUTATEb-
HOTO BO3JEMCTBUS Ha COLUUMYM. AHEKIOTHYHBIMHU CIIy4asiMH BBICTYNAIOT HEKOTOpBIE «HOBATOP-
CKHE» MOCTaHOBKH, JINOO NTyOOKO HEMOHATHBIE 3pUTENIO, JTUO0 MPUHUMAaEeMbIe B KyJIbTYpPHOM Ba-
KyyMe MEranojIrCHOHN >KU3HU (KOTAa MPAaKTHUECKH HE CYIIECTBYET CBOOOIHOTO BPEMEHH, a CIIe/I0-
BaTeNIbHO, M HE3HAYUTEJICH OIBIT MPUOOIICHUS K HACTOSIIIEMY TPOPECCHOHATTLHOMY UCKYCCTBY).

Hanomuum, 4ro B mepdopmaHce BakeH HCIOMHUTENh. HO OH «4acTUYHO HcYe3aeT» B
[Toctmonepue unm obnanaeT KakuMu-1u0o u3bsiHaMu. [Ipodeccrnonanu3M COBpeMEHHOTO aKTE-
pa MOET 3aKJII0YaThCs B TOM, YTO OH HE€ BBITVIATUT MPO(EeCCHOHATBHBIM JINOO OJyXOTBOPEH-
HBIM. VccaenoBarenu KylnbTypbl 3arOBOPUIHM O TEJIECHOCTH M HOBOM ()EHOMEHE COBPEMEHHOTO
HCKYCCTBa — «Tene-0e3-opranoBy. Kak yTBepk/1at0oT HCTOUHUKH, «Uesl TeJl-0e3-0praHoBy BIIep-
BbIe ObUTa 0003HaueHa A. Apto: «Teno ecTsb TeJo, / OHO OJIHO, // eMy HEeT HYX bl B OPTaHaXx...»
[Hoseiimmii punmocodcekuii ciobapb]. Mnest «rena-06e3-opraHoB» BCTPEUYAETCS M Y APYTHX aBTO-
pos, Hanpumep, y K. Jlenéza. H.B. KypromoBa, uzydas COBpeMEHHBIN TaHEL, BBIIBHIIA CaMble
pa3Hble MOJIENIN TEJIECHOCTH U MPUIILIA K CIIEAYIOMUM BbIBoAaM: «KylIbTypOoJOru4ecKuil aHamus
KJIACCMYECKOI'0 TaHIla, pacCMAaTPUBAEMOr0 B Kau€CTBE OINIO3ULIMOHHOIO COBPEMEHHOMY TaHILY,
MO3BOJISIET BBIABHUTH... MOJIENb TEJNEeCHOCTH "uaeanbHoe Teno". KynpTyponoruueckuit aHamms
pPaHHEro MOJEPHUCTCKOTO (CBOOOJHOIr0) TaHIIA MO3BOJISIET BBISIBUTH MOJIEINb TEJIECHOCTH "TEJo-
nopor". KynbpTyposorudeckuii aHaian3 MOJEPHUCTCKOTO TaHIIA MO3BOJISET BBIBHUTH... MOJAEIHU
TeJIeCHOCTH: "Teno-mamuHa", "reno-cumntoM". KynbTyposiornueckuil aHaiau3 TaHIa IOCTMO-
JICPH MO3BOJISIET BBISIBUTD... MOJIENIA TEJIECHOCTH: "MIOBCEAHEBHOE Teno", "(heHOMEHOIOrnIecKoe
teno", "temo-0e3-opranoB". KynbTyponorudeckwii aHaim3 Tak Ha3blBaeMoro ''contemporary
dance" mo3BoJSET BHISBHTD... MOAEIH TEIECHOCTH: "peaibHoe Tea0" U "IKCTpeMaabHOe TeI0"»
[KypromoBa, 2011]. CooTBEeTCTBEHHO, WCIOJHUTEINb, JAOMICAIINA 10 (OPMBI CYIIIECTBOBAHHUS
«Tenoy, Aa emé «rena 6e3 OpraHoBy CYNIECTBYET HE COBCEM TaK, KaK OOBIYHBIN YEIOBEK, U IUa-
JIOT 3pUTENSA-YETIOBEKA C TEIOMY YK€ 3aTpYyTHUTEIICH.
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